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{Square jardinieres with landscape design, underglaze blue)
Masukichi KAWAMOTO 1, Puinted by Toko OIDE

Late 19C., Meiji period  Collection of Imperial Household Agency
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Important tangible folk cultural property

{Vase with landscape design, underglaze blue)

Seto Sometsuke Ware Autributed to Tamikichi KATO 1
Early 19C., £ido period  Collection of Seto-Gura Museum
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{Brazier with Rower and bird design, underglaze blue)
Jihyoe KAWAMOTO 111

Mid 19C., £do period Private Collection
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Its History, Craftsmanship, and Beauty
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{Lidded jar with Japanese banana design, underglaze blue)
Mon'emon KATO VI

End 19¢ - Early 20c,, Meiji period Private Collection
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Chapter 1
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Important tangible folk cultural property
(Fresh water container with landscape design,
underglaze blue)

1801-04, £do period

Collection of Seto-Gura Museum
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Chapter 3
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Mon'emon KATO VI
Late 19C., Meiji period
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{A pair of hexagonal vases with pine and crane design,
underglaze blue} Mokuzaemon KATO I

Late 19C., Meiji period

Private Collection (Deposit with Seto-Gura Museum)
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{Paulownia leaf shaped dishes with landscape design, underglaze blue}
1804-18, Lido period
Collection of Aichi Pref.
Pottery Industry Cooperation
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{Vase with flower and bird design, underglaze blue})

Collection of Seto-Gura Museum
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Historical records confirm that the production of porcelain in Seto began in 1801,
The primary type of porcelain produced was Sometsuke ware, which was painted with
blue pigments.

However, early Seto Sometsuke was of lower quality compared to Kyushu Hizen
ware, which began production in the early 17th century. To address this quality gap,
Tamikichi KATO, the creator father of Seto porceluin, travelled to Kyushu in 1804 to
learn porcelain production techniques. In 1807, Tamikichi returned to Seto and passed
on the techniques he had learned, and the quality of Seto Sometsuke ware improved
dramatically.

Chapter 1 features pieces from the Kyowa period (1801-04), when Seto porceluin
production is believed to have started, as well as pieces from the Bunka period
(1804-18) before and after Tamikichi's apprenticeship in Kyushu. It also includes
works by Tamikichi KATO and Chuji KATO, who were prominent potters of the
early Seto Sometsuke style.

(Feftrrmkis)

XHTF(1826)H H¥(H)I66 BAR
{TFresh water container with bamboo design,
underglaze blue)

¢.1826, Edo period  Private Collection
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After the Meiji Restoration, the influence and authority of the clan were
dismantled, leading to a period of open competition. This enabled new potters to
emerge and thrive, increasing the number of potteries and advancements in
techniques. This was the golden age of Seto Sometsuke. Furthermore, the Meiji
government promoted the production of ceramics and other crafts as part of its
initiative to boost new industries. As a result, Seto Sometsuke was prominently
displayed at the World Expositions of that time, earning a strong reputation for its
intricate craftsmanship and delicate designs.

In Chapter 3, you will find Seto Sometsuke pieces dating from the Meiji period to
the mid-Showa period (1926-1989). The collection focuses on works created for
export, including those that were later returned to Japan, showcasing their evolution
through the years.
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(Vase with handles, dragon and hydrangea design,
underglazes) Masukichi KAWAMOTO 1l

End 19C - Early 20C., Meiji period

Collection of Seto-Gura Museum
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Chapter 2
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underglaze blue)
Attributed to Jihyoe KAWAMOTO It

(&R T THERFATAIE) NAREEH(ZK)
LRSS (192 +H) & ¥ (H)25.0
5 Fo BTG5 2 HTRE R

{Pail shaped fresh water container with cloud,
crane and animal design, underglaze blue)
Jihyoe KAWAMOTO NI Mid 19C., Edo period
Collection of Aichi Prefectural Ceramic Museum
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Chapter 4
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{Jardiniere with flower and bird design, underglaze blue)
Mokuzaemon KATO 11 Late 19C., Meiji period
Collection of Imperial Household Agency
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{Cobalt-glazed basin with wave, crane and turtle design,

Mid 19C., £do period Private Collection
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Following the start of porcelain production, Seto potteries switched from ceramics
to porcelain, one after another. By 1822, the number of Sometsuke potteries had
grown to 86, surpassing that of ceramic production. From the Bunsei period
(1818-1830) onwards, there was active improvement in quality and refinement. The
leading potters of this period were Jihyoe KAWAMOTO (3rd successor) and
Hansuke KAWAMOTO (4th and 5th successors).

Jihyoe KAWAMOTO's predecessor had transitioned to producing porcelain, and
the subsequent three generations excelled in porcelain production, Hansuke
KAWAMOTO, transitioned to porcelain, and porcelain was produced for the next six
generations, making the house one of Seto’s leading potters.

In Chapter 2, we examine the works of the third successor, Jihyoe KAWAMOTO,
the fourth successor, Hansuke KAWAMOTO, and the fifth successor, Hansuke.
These works originate from the late Edo period, a time when Sometsuke porcelain
achieved perfection in terms of the whiteness of the body, the colour intensity of the
pigments, and the translucency of the glaze.

(AT AR AR m)

NAFE (mX) 22(MD)39.6

STA R (19 B 1) AR
{Dish with peony design, underglaze blue)
Hansuke KAWAMOTO 1V

Mid 19C,, Edo period  Private Collection
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The tradition of bonsai in the Imperial Palace is believed to have started during
the Meiji period. By the early Showa period, there were over 5,000 planters, In 1888,
the Meiji Palace was constructed with a Japanese-style exterior and a European-style
interior. The large, magnificent space of the palace called for “large bonsai” to
complement the size of the area.

The planter used for this bonsai is usually referred to as “bonsai bachi,” but it is
called “bonki” by the Imperial Household Agency. The Imperial Household
Agency’ s Omichi Garden has a collection of Seto ware, Satsuma ware, Imari ware,
Kutani ware, and so on, as well as imported bonsai planters, most of which are made
of porcelain.

In Chapter 4, the exhibition will showcase seven bonsai planters from the
Imperial Palace, made possible by the Imperial Household Agency’s exceptional
cooperation.
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{Cobalt-glazed jardiniere with lion and peony design in relief)
Mid 19C,, Edo period

Housed in The Museum of the Imperial Collections, Sannomaru
Shozokan
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(OYou can view 360-degree videos of some of works inside the exhibition room
All work descriptions can be translated into 50 lunguages (You must use your
own smartphone).

(OFree Wi-Fi is availavle in the exhibition room.
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ﬁFﬁFﬁ%fﬁﬁE Seto City Art Museum

T489-0884 BHEHEFTEKE113-3 TEL.0561-84-1093

[Open]
M9:00a.m.-5:00p.m.(Last admission 4:30p.m.)(Opening at 10a.m. on the first day)

[Closed]
W 10/8(Tue),11/12(Tue)

{Admission fee]
B Adults:¥500(¥400) High school/university student:¥300(¥240)
¥ Free for junior high school students and younger, those 65 and older, pregnant women,
and those with a disability certificate(Mirairo ID accepted).
3 Admissison fees in parentheses apply for groups of 20 or more

[Contact information]
M Seto City Art Museum
Adress:113-3 Nishiibara, Seto Aichi
E-mail:art@city.seto.lg.jp
[Access by train]
W About 1 hour from JR Nagoya station
To “Sakae” by subway Higashiyama line. Transfer to Meitetsu Seto line “Sakae-machi”.
Get off at “Owari-Seto”. Then walk for 13 minutes from the station,

[Access by car)

W About 30 minutes from Nagakute 1.C.
Exit at Nagakute I.C. (Nagoya Seto Road). Head toward Seto. Take the Green Road up to
the EXPO 2005 Aichi Commemorative Park or the Yakusa 1.C,, then turn to the left(the
north) to go to the Seto city center.

B About 10 minutes from Seto Akazu 1.C.
Exit at Seto Akazu 1.C.{ TOKAI-KANJO EXPWY).Head toward Seto city center.
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